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Résumé

L’ornement Adyguéen dans I’art de la broderie en or

L’art appliqué de la broderie en or est une des plus anciennes formes artistiques humaines. Il se
caractérise par les traits et particularités nationales du peuple et apparait a la base de ses meeurs,
de ses coutumes, de ses religions. Il est directement li¢ a son activité de production, a sa vie
quotidienne.

La broderie en or et en argent a d’anciennes racines. L’apparition de la broderie en or chez les
Adyguéens (Tcherkesses) s’explique par des raisons différentes. Selon les données
archéologiques, la broderie en or et en argent se répand et se développe chez les Adyguéens a
I’époque de Polovets et de Tatars. Et 1’essor de cet artisanat date de la seconde moitié¢ du XVeéme
siecle. Dés le début, les Adyguéens ont beaucoup utilisé cet art appliqué en décorant leurs objets
de la vie quotidienne et leur équipement militaire.

En tant qu’un ¢élément de la culture d’un peuple connecté a ses destins historiques, I’ornement
représente une source parmi d’autres types pour interpréter certaines questions de I’histoire
ethnoculturelle.

Dans cet article on va essayer d’étudier les questions suivantes: Comment 1’ornement
adyguéen a-t-il évolué? Quels types d’ornement existe-il dans ’art de broderie en or chez
les Adyguéens? Quelles sont les particularités de I’ornement adyguéen?

Le plus ancien type de I’ornement adyguéen est linéaire. Avec le temps, le dessin de I’ornement
se met a se compliquer. C’est ’ornement tressé de corde qu’on nomme géométrique.
Parallelement a I’ornement linéaire et géométrique, on trouve sur les objets les signes solaires,
les images d’une croix en cercle. Dans le méme temps, il apparait un style animal. Vers la fin du
XIIIéme siecle, on observe deux types dans I’ornementation adyguéenne : I’ornement animal et
le style linéaire et géométrique.

Les Adyguéens ont les types suivants d’ornements : la figure tripétale; le style cornoidal; les
figures rhomboidales; les figures discoidales et piriformes; 1’image du coq; le style cruciforme;
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les figures anthropoides; 1’ornement végétal; les figures de 1’origine plus tardive et moins
stylisée. Tous les ornements ont leur sens défini et sont liés aux cérémonies de culte.

A coté de I’ornement archaique, le nouveau style - le style de tamga s’implante progressivement.
Le tamga est un signe de la famille ou d’une lignée de familles qu’on utilisait pour marquer les
bestiaux ou comme « signature d’un peintre ».

Bien que I’art de la broderie en or soit un type oriental d’art appliqué, cet artisanat est aussi le
reflet du folklore et des traditions populaires du peuple adyguéen.
Mots-clés: broderie en or, ornement, Adyguéens, Tcherkesses, tamga

Abstract

The Adyghe ornament in the gold embroidery art

The applied art of the gold embroidery is one of ancient types of the folk art in the world. It
characterizes of national traits and particularities of the people and appears on the basis of its
traditions, customs and faiths. It is directly connected to his production activity and his way of
life.

The gold and silver embroidery has its ancient backgrounds. The appearance of the embroidery
at the Adyghes (Circassians) could be explained by four versions. According to the archeological
data, the gold and silver sewing has an expansion and a development at the Adyghes in the epoch
of Polovets and Tatars. And the peak of this craft falls on the second half of the XVth century. In
the beginning the Adyghes used this art decorating household items and military equipment.

The main component of the gold embroidery art is an ornament. As an element of folk culture,
attached to historic destinies of the people, the ornament represents a valuable source for
interpretation of some questions in ethnic and cultural history.

In this article we try to study the following questions: How did the Adyghe ornament develop?
What kinds of types of ornaments do exist in the Adyghe gold embroidery art? What are
the particularities of the Adyghe ornament?

The ancient type of the Adyghe ornament is linear ornament. With time the pattern of ornament
starts to get more complicated. There is a rope woven pattern. This type of ornament is named
geometrical. With the linear and geometrical ornament we can see solar symbols, the pattern of
cross in a circle. At the same time appears the animal style. So, to the end of the XIII century
there emerged two types of Adyghe ornamentation: animalistic pattern and linear geometric
style.

There distinguished the following elements of the Adyghe ornament: three-leafed figure; horn
style; rhomboid figures; discoid and pear figures; image of cock; cruciform style;
anthropomorphic figures; vegetable ornament; figures of more recent origin and less stylized. All
ornament elements had a definite sense and were connected with cult ceremonies.

With the archaic ornament, the composition of the Adyghe ornament is persistently implemented
by a new style — style of tamga. The tamga is a clan and family sign used for branding cattle or
as «artist's signaturey.

Although the gold embroidery art is an oriental type of the applied art, the ornament could
inscribe it as a craft in folklore and traditions of Adyghes (Circassians).

Key-words: the gold embroidery art, ornament, Circassians, Adyghes, tamga.

This material presents a part of the Ph.D. thesis “The gold embroidery art of the Adyghes
(The historical and ethnographic study)”.

The applied art of the gold embroidery is one of ancient types of the folk art in the world.

In general, it characterizes of national traits and particularities of the people and appears on the
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basis of its traditions, customs and faiths. It is directly connected to his production activity and
his way of life.

The gold and silver embroidery has its ancient backgrounds. Its cradle is the Orient [7he
female needlework (book about embroidery) (1993) p.6] where this art prospered before earlier
that it became known by the Greeks and Romans. But the Greeks attributed embroidery’s
patterns to Minerva, to Athena-Pallada. Most probably, this art was born in the highest days of
the Hittite Kingdom from the XVII-XV centuries BC. The diggings in settlements of the II
Millennium BC in the Anatolia are evidence of it [Anri de Moran. (1982). The history of the
decorative applied art: since the ancient times to the present day”. pp. 88-90, 122, 182, 185].

However, this art moved from there to the Egypt where there were found the most
interesting samples in the Tutankhamen tomb. There, in particular, were found the remains of
seven Royal robes, some of them were adorned with embroidery. The time of manufacture of
these clothes dates from the period of the New Kingdom — 1580 — 1085 BC.

Later in Rome rich townswomen wore silk tunics, for which there were imported the
Chinese silk with gold edges. Many fabrics were decorated with embroidery and sewing with
figurative patterns often made with gold thread. These patterns date from the III-II centuries BC
[Anri de Moran. (1982). The history of the decorative applied art: since the ancient times to the
present day”. p. 241].

Thank to Charlemagne who liked himself wear with luxury, all women of his court,
including his wife Bertha and his daughters, became skilled embroiderers. In the same time, the
embroidery came through the Great “silk” road to China, India and other countries. Thus, the
ways of distribution of the gold embroidery art could be shown “conditionally” by the one
scheme (Fig. 1).

Fig. 1. Scheme: The ways of distribution of the gold embroidery art.

The appearance of the embroidery in the North-West Caucasus area could be explained by
four versions:

1. The scientific community has one opinion that the Hittites were ancient Adyghes. The
close ties with the Hittites, therefore, could contribute to the appearance of the Adyghes gold
embroidery [Macqueen, J. G. (1983) The Hittites, and Their Contemporaries in Asia Minor. pp.
18-61, 152-181].

2. The penetration of the handicraft from the Orient trough the Great “silk” road
[lerusalimskaya A.A. (1972). The Great “silk” way and the North Caucasus).
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3. To appearance of the gold embroidery of the Adyghes could contribute natural conditions,
geographical location, thinking, manners, customs, and religious representations of the people.

4. The embroidery penetrates to the Caucasus in the Scythian times. There is evidenced of
scenic patterns of the life of local tribes on golden globe-shaped bowl found in the Kul-Oba
barrow in the Kerch Peninsula. The craft apparently could be imported to the Scythians through
sea trade or because of military campaigns in the Asia Minor (IV-III centuries BC) [Ravdonikas
T.D. (1990). The essays on the history of clothing of the North-West Caucasus populations. pp.
27-35].

The first written information about Adyghe skills appeared in the X century BC. The Arab
traveler Masudi wrote: “...they wear white clothes, brocade, purple and other kinds of silk
materials, embroidered gold” [Abu al-Hasan Ali ibn al-Husaynibn Ali al-Mas'udi. The Alans and
the Circassians. Reader on the USSR’ history. pp. 28-29]. However, then during some centuries
there weren't any proofs on the existence of this applied art at the Adyghes.

In fact, according to the archeological data, the gold and silver sewing has an expansion
and a development at the Adyghes in the epoch of Polovets and Tatars [The graves of the
Russian land. (1908)]. And the peak of this craft falls on the second half of the XVth century that
is mentioned in the description on Circassian way of life written by Giorgio Interiano [Interiano
G. The way of life and country of Zikhis named Circassians: Gardov V.K. (1974). The Adyghes,
Balkars and Karachais in descriptions of Europeans authors of the XIII-XVIII centuries. pp. 43-
52].

Thus, considering the most ancient technique of the gold embroidery we can observe that
the finished pattern looks like a thin gold plate. It was sewed on clothes, shoes, hats, etc. For the
first time, such plates were found by N.I.Veselovsky in 1902 in the barrow Ne 42 of the group of
barrows “The nine brothers”. They date from the I-II centuries AC [Anfimov N.V. (1982). The
barrows tell... pp. 115-116]. Using of gold plates which thickness is equal to one of papyrus
paper is connected with funeral rites and belief in the afterlife. In those times the people thought
that flame-colored gold has to scare evil spirits away from human body. However, before gold
and silver were found in the North-West Caucasus, the ancestors of the Adyghes sewed and
attached various amulets; plaques made of bronze and of copper, representing the pagan gods,
believing in their superpower and in that they could give to the humanity courage, agility,
accuracy or beauty, etc.

From X-XII centuries the Caucasian peoples began to substitute gold plates on clothes for
figures made of gilded leather (finds of cloth fragments from Zmeysky barrow) [Ravdonikas
T.D. (1990). The essays on the history of clothing of the North-West Caucasus populations. p.
68]. This probably is related with Khazars’ raids.

Indeed, the information about clothes of peoples, lived in the North Caucasus in the period
of Middle Ages, is extremely fragmentary. Byzantine, Persian, Georgian, Armenian, Albanian
and finally Arab authors, describing political situation in the Caucasus, almost don’t pay
attention to costume of its inhabitants: aboriginals which have lived for ages in the mountains
and foothills of the Caucasus, and also alien nomads which occupied steppes of the Ciscaucasia
in different times and had a certain attention on culture of local tribes.

However, in the late Middle Ages there were only the noble Circassian women who sewed
with gold thread and made galloon weaving products. Their training to this art was obligatory in
their education. But the local population had the deficit in gold and for this time the population
of the Nord-West Caucasus had the sharply defined noble ranks. So, only the richest people,
therefore, could decorate clothes with gold plates or with gold sewing.

This craft gradually is developing at the Adyghes. The girls from less rich groups gradually
learn the gold sewing. They adorn with embroidery saddles, quivers, shoes, tobacco pouches,
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fans, etc. But the main using of the gold embroidery is to decorate female clothes. So, F. Tornau
wrote that “the Circassian girls are remarkable for the great art in women’s work; rather material
is torn to shreds that a stitch made by their hand. Silver lace of their work is inimitable. We find
a good taste and excellent practical skills on all things made by them” [Citation of F. Tornau
from: Meretukov M.A. (1977). The family and way of life of the Adyghes in the past and in the
present. The culture and life of the Adyghes. p.22].

Really, the Adyghes (Circassians) used this applied art adorning household items and
military equipment. The archaeological and folklore sources are evidences of it, but in small
numbers, as well as the work of Anri de Moran “History of the decorative applied art: since the
ancient times to the present day” [ Anri de Moran (1982)].

According to the article of E.M.Shiling “The Adyghe pattern”, published in the revue “The
Art” in 1940, the author distinguishes four techniques ways of the Adyghe gold embroidery: “in-
fastening” sewing, “satin-stitch” sewing, galloon weaving, laces braiding.

In his article E.M. Shilling highly appreciates the Adyghe ornament in terms of its artistic
value and performance of its key features. He discovers two types of ornamentation, ornament’s
typical peculiarities; he shows the influence of the Circassian art on the art of other nations living
in neighborhood. For example, the author writes that “ ... with strengthening in the XVIth
century the relations of the Moscow State with the Caucasus and, in particular, Kabarda (as you
know, Ivan the Terrible was married to the Kabardian princess), the tradition of the Kabardian
gold sewing technique, imported to us, served as an impetus known for learning techniques and
the further growth of the same skills of the Russians, existed, though, until there, but not in such
level [Shilling E.M. (1940). The Adyghe pattern. p. 160].

The other author M.K. Azamatova studies the Adyghe ornament in her work “7he Adyghe
ornament” where she represents an album of ornaments with review about the decorative applied
art. This work is valuable because the author described the Adyghe ornament found in potter,
weapons and gold embroidery’s crafts, in mats weaving, in woodworks [Azamatova M.K.
(1960)].

So, the main component of the gold embroidery art is an ornament. As an element of folk
culture, attached to historic destinies of the people, the ornament represents a valuable source for
interpretation of some questions in ethnic and cultural history.

In this article we try to study the following questions:
* 1. How did the Adyghe ornament develop?
* 2. What kinds of types of ornaments do exist in the Adyghe gold embroidery art?
* 3. What are the particularities of the Adyghe ornament?

There is to notice that plaques and stamped gold plates have all an ornament, but in archaic
form, emerged long before appearance of the embroidery. We have to consider it, as one of the
kinds of historic source because it contains information about life and way of life, traditions,
habits and customs of the people. The Adyghe women didn’t invent ornaments; they took it from
real life and nature.

With time the ornament became schematic. And then, when the meaning of each its
element was lost, old embroiderers just answered that it was admitted or necessary. But we can
try to recover the lost with archeological and written sources, come to us.
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1. The development of the Adyghe ornament.

According to written archeological data, the ancient type of the Adyghe ornament is linear
ornament. We can see its samples on the most ancient ceramics from the earliest barrows of the
North Caucasus, beginning rude handwork to the invention of the Potter’s wheel.

With time the pattern of ornament starts to get more complicated. We can meet alternation
of straight lines with crossed, parallel and broken lines like pits and fir-trees. There is a rope
woven pattern. This type of ornament is named geometrical.

With the linear and geometrical ornament, we can see on ceramic items solar symbols, for
example, a cross (with equal ends) which personified at the Adyghe fiery forces of nature, giving
light and warmth to man. N.G. Lovpatche believes that this sign could mean a fire scheme
(crossed sticks and logs) and trough it the likeness and the creation of the sun — symbol of fire
and luminary [Lovpatche N.G. (1975). The decorative techniques of medieval ceramics. pp. 314-
315].

Moreover, we often can see the pattern of the cross in a circle. In ancient times, in the
cases of misfortune, for example, for somebody fallen from his horse, for a butt given by the
bull, so the place where it happened was outlined by a circle with a cross inside. The people
belief the “impure” power cannot enter in the circle with the cross and damage to victim
[Shortanov A.T. (1992). The Adyghe cults. p.100]. Then this sign was put on a jug or a cup from
which the sick person drank or ate for banishing this disease from his body (Fig.2).

Fig.2. Using of the linear ornament and solar signs: a) a jug from the Gatlukai necropolis;
0) a fragment of late meothe vessel from the Gatlukai necropolis; B) sign of healing and of
salvation («djohuer» — a cross with equals ends).

Almost all authors writing about the Adyghes till the Revolution indicated an Egyptian
form of the cross, in other words, they mentioned a cross with three ends. With J.B.Tavernier
[Tavernier Jean Batist. Les Six voyages. Gardov V.K. (1974). The Adyghes, Balkars and
Karachais in descriptions of Europeans authors of the XIII-XVIII centuries. p.78], L.Lulier
confirms it: “The one symbol of their worship’s object is a wood cross with an especial form of
the letter T, leaned against a tree” [Lulier L.E. (1927). The Circassia. p.25].

In fact, we can advance a hypothesis why the Adyghes made a fetish from the cross.

In general, many factors contributed to form a cult of the cross. First, the Adyghes usually
interpreted the cross as a sign, indicating four sides of the world, as a sign of the solar (sunny)
cult. Then the Adyghes divided the Universe into four elements: sky, earth, water, underground.
The cardinal points are top, bottom, sunrise, sunset. Their belief in Sun, stars, Lune and worship
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inspired to represent their symbols as signs, bringing fortune [Shortanov A.T. (1992). The
Adyghe cults. p.106].

The conversion of the cross in fetish undoubtedly was conditioned of its common
configuration, resembling common lines of human body for ancient Adyghes. An ancient man
was more stunned, perhaps, of everything resembling to himself [Shortanov A.T. (1992). The
Adyghe cults. p.106].

The geometric ornament received its development in the mats weaving and the technique
of their manufacture contributed to it.

At the same time the animal style appears, especially in decorations made first of bronze
and then of silver and gold. At first, there were decorations in relief representing a dog. But with
the cult of domestic animals, really existing in nature (bull, horse, sheep, goat, dog), we observe
the cult of wild animals (wolf, deer, snake, fish and birds) and fantastic creatures combining, for
example, features of wolf and dog, endowed with magical skills [Krivetsky V.V. (1989). The
religious representations of the North Caucasus population in the era of late bronze and ear iron
on monuments of the applied art. p.14].

The relief decorations were changed by stamped plates, and real representations of animals
became more schematic.

Thus, according to the archeological information, we can notice that to the end of the XIII
century there emerged two types of Adyghe ornamentation: first style is animalistic pattern and
the second - linear geometric style [The essays on the Adyghes history. (1957). pp. 243-244].

2. The types of ornaments in the Adyghe gold embroidery art.

There is distinguished a number of layers in the adyghe ornamentation. The most ancient
and common for all North Caucasus peoples is the layer of horn style. The following layer,
typical for the Adyghe and Kabardian groups, is a geometric animal layer. Later the vegetable
ornament without simple forms joins to them.

The ornaments with horn forms can have in its basis real pictures of man, birds, animals
and parts of their bodies (head, horns, legs, etc.), worked and stylized further where the nature of
picture on the surface required it.

Vegetable patterns, received an especial development in the second half of the XIX
century; they were the most typical for satin-stitch sewing and the result of external influence in
some cases.

The ornamental composition is formed on a vertical line with symmetrically going on the
side branches or two cruciformly intersecting axes [Shilling E.M. (1940). The Adyghe pattern.
pp. 156-157] (Fig. 3).

Fig. 3. The ornamental composition: a) on a vertical line; 0) two cruciformly intersecting
axes.
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So, the Adyghes have a limited quantity of ornamentation and we can distinguish its
following elements:

» Three-leafed figure which could designate a trefoil, combination of three worlds: water,
earth, sky; a sacred number “3” (Fig. 4).

Fig. 4. Three-leafed figures.

GOy~

* Horn style. The Adyghes symbolized the head of sheep, deep, bull with the cult of
welfare [Azamatova M.K. (1960).The Adyghe ornament] (Fig. 5).
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Fig. 5. Horn style.
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Rhomboid figures imitate maps or designate four cardinal points (Fig. 6).

Fig. 6. Rhomboid figures.
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Discoid and pear figures. If a disk was embroidered with gold thread, it represented the
sun, if with silver thread — the lune. And, in general, each relief form of figure had
meaning of the eternal life, because the Adyghes believed in the afterlife. The man didn’t
die; he changed easily his place of location. The Adyghe tales narrate about it [7he
legends and the fairy tales of the Adyghes. (1987)] (Fig. 7).

Fig.7. Discoid and pear figures.

Image of cock, meeting on ancient Adyghe wares, made of silver; it designated a fire
symbol (Fig. 8).
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Fig.8. Image of cock.

* Cruciform style could designate a symbol of sacred fire, defending from evil spirits; it
was interpreted as a keeper of fireplace or as a bird flying (Fig. 9).

Fig. 9. Cruciform style.

*  Anthropomorphic figures. These elements often were used in embroidery on female
shoes (Fig.10).

Fig.10. Anthropomorphic figures.

%

* Vegetable ornament. This style largely is connected with religious representations of the
Adyghes. They considered all fruit trees bringing happiness and also linden, ash, oak and
hawthorn. The belief in healing of various diseases, incantations, paternoster and evil
eyes inspired the master embroiderers to embroider on such wares which the man can
use. In addition, they represented flowers, seed, grass, roots, and the Adyghe saw in
every tree, in every plant some magic power [Shortanov A.T. (1992). The Adyghe cults.

pp. 46-60] (Fig.11).
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Fig.11. Vegetable ornament: a) seed of birch; 0) twig of tree; r) herb and flower like
chamomile.

U

* Figures of more recent origin and less stylized (leaves, seed, pods, “Istanbul flower”,
star, grapes tendrils or legumes) (Fig.12).

0) r)

Fig.12. Figures of more recent origin and less stylized (XIX century):a) leafs; 6)
sprouts; B) pods; r) “Istanbul flower”; 1) stars; e) grape tendrils or legumes.

a) 6)

r) A e)

All elements of ornament had a definite meaning and were connected with cult ceremonies.

These various figures in the ornament composition are remarkable for a certain
combination of ground, for junctions with woven galloons or wicker cords, forming straight or
curved patterns on the whole.

According to technique of “in-fastening” sewing, the geometrical figure is formed from the
position of silk stitches, picking up gold threads from below. As a result, the sewed surface
becomes like rich woven patterned brocade, on the one hand. On the other hand, it appears an
imitation of a mat or a gold plate with an engraved bas-relief. Naturally, the patterns of “in-
fastening” sewing are extremely diverse. They consist of teeth, short stairs, oblique stripes,
hatching and network [The folk art of the Adyghes, the Kabardians and the Circassians.(1970)]
(Fig.13).
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Fig. 13. Elements of the geometrical ornament taken from female clothes of the XIX
century.

3. The original particularity of the Adyghe ornament is the tamga.

With the archaic ornament (points, lines, spirals, etc.) which still now safely continues to
exist in modern Caucasian ceramics and in the less widespread ornamental motifs of the early
medieval times a new style — style of tamga (a sign of family) persistently implements in the
composition of the Adyghe ornament.

The tamga is a clan and family sign, used for branding cattle or as «artist's signature». It
was to be found on engraved details of silver male belt, ornamental pendants with golden
embroidery, colored mats and prayer mats. On the other hand, the tamga had a communicative
function when it was carved on a house’s door or on a cup of a hospitable host for bakhsyme (the
Adyghe drink made of maize as Braga (type of home-made beer)), on a musical percussion
instrument “pkhachich” (the small planks) and etc. According to the researcher N.Lovpatche, for
the first time the tamga appeared in the VIII-VII centuries BC, and it was found on ceramic
wears. [Lovpatche N.G. (1989). The appearance and the evolution of the Adyghe tamga system.
Culture and way of life of the Adyghes, p.129].

Studying the tamga style, V. Pozhidaev advances one theory that “in the course of time the
simplified and stylized Caucasian tamga was changed into ingenious plaques and decorations
which served as a basis for figured and extremely peculiar Caucasian ornament. So, we
definitely observe a sign of the Caucasian tamga or its elements on the basis of the Caucasian
ornamenty» [Pozhidaev V.G. (1948). The Kabardian and Circassian tamga and the Caucasian
ornament. pp. 239-264]. Then the researcher presents the tamga ornament development in the
following way: tamga hieroglyphs or its prototypes were held in reverence and respect here (in
the North) (as symbolic religious signs) for a long time after their voluntary or involuntary
resettlement to the Caucasus. As the author confirms, one of the documents which are evidences
of this fact is the Colchidka with an image of Royal head in a hat on one side and a bull's head on
the other side (Fig.14).
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Fig.14. The Colchidka with an image of bull's head.

V. Pozhidaev concludes from all aforesaid that the archaic name of tamga is a «sign of God». In
the course of time, this cult (worship and deification of Mediterranean emblematic symbols),
estranged from the homeland, gradually grew dim and became forgotten.

Supporting his ideas, V. Pozhidaev shows in his work samples of the named ornament and
beside it the tamga signs that are very close or absolutely identical with it. For example, tamga
and ornament as an owl. We can see a clearly visible silhouette of some bird of breed owls in the
foundation of this sign. There is the named bird in the basis of this pattern, and it is convinced by
a little bronze plaque of ancient Kabardian burial grounds that represented a owl’s head. The

found plaque gives to the author a reason to think that this tamga formerly had also a clear image
(Fig.15).

Fig.15. Ornament and tamga-owl’s head: a) tamga; 0) plaque made of bronze; B)
ornament on the female cap.

A0

But in our opinion, this theory is groundless and we try to explain why.

We previously have cleared up that the appearance of ornament was connected, at first,
with the appearance of man. Therefore, we can say the ornament appeared long before the
tamga. From this we can conclude the ornament, on the contrary, has been used to designate the
tamga, to schematize it. For example, an ornament on a woman’s cap (Fig.16) where V.
Pozhidaev saw the schematization of tamga, designating an owl. The analyze of the composition
elements shows that this ornament consists of so-named grape tendrils, appeared in the Adyghe
area in the era of the Christianity and still now kept safe by the Georgians. And their
combination has given so beautiful and sage ornamentation with its specific meaning. And we
can find a lot of such examples in the gold embroidery of the Adyghes.
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Fig.16.The ornament formed of grape tendrils (on the cap, Fig.15).

Doing their work, the embroiderer inserted the tamga in an ornament with intention to
indicate who owned this thing. So, the tamga motive gradually was getting used to the ornament.
And for making the “sign of God” beautiful and combining with a pattern of the combination,
there were used elements of ornament for its representation. Therefore, at first sight, it may seem
that the tamga motive is in the basis of the Adyghe ornament.

In conclusion, we have to underline that the ornament originally is used in the gold
embroidery art for magic and religious purposes, but then, developing, it had the ability to
combine different types of motives: linear and geometrical, zoomorphic, vegetable and tamga
motive. Although the gold embroidery art is an oriental type of the applied art, the ornament
could inscribe it as a handicraft in folklore and traditions of the Adyghes (Circassians).
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ANBITeiICKUHA OPHAMEHT B 30JI0TOIIBEHHOM MCKYCCTBE

Hypuem Teyuesc — kanouoam ucmopuueckux Hayk, smHocpag, ooyenm Kagpeopb
nedazoeuyecKkoll  NCUxonocuu  axyibmema nedaco2uku U ncuxosoeuu  Aowieelickozo
T'ocyoapcmeennozo Yuueepcumema, npenodaem smuoncuxonocuto;, 6 oekabpsa 2005 2. —
3auumuaa  KaHOuoamcKylo ouccepmayuro no meme «3010mouigelinoe UCKYCCME0 dobic08
(Ucmopuko-smuocpaguueckoe ucciedosanue)y. B anpene 2009 o. — naepasxcoena «Meodanvio
Llyea Teyueoxca» 3a 3mnauumenvuvill 6KIAO 6 pazeumue HAPOOHOU KVIbMypbl aoble08 U
coxpaneHue mpaouyuti 0eKopamueHoO-npuKiaorHo2o uckyccmea (Pecnybnuxa Aoviees).

Mannviti  mamepuan A61aemcs  YACMbl0  KAHOUOAMCKOU —ouccepmayuu no  meme
«3on10mowsetinoe uckyccmseo aovicos (Mcmopuko-smuozpaghuueckoe ucciedosanue)y.
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30J10TOBENHOE MPUKIIATHOE UCKYCCTBO — OJJUH U3 APEBHENUIINX BUJOB XYy/10)KECTBEHHOTO
TBOpUecTBa. B 1€10M, MpHUKIaZHOE UCKYCCTBO HapoAa XapaKTEpPU3yeTCs €ro HallMOHAJIBbHBIMU
yepTaMu M OCOOEHHOCTSIMH, OHO pOXXKIAeTcs M3 €ro oObl4aeB, IMPHUBBIYEK, BEPOBAHUN H
HETOCPEJICTBEHHO MPUOIMKEHO K €r0 IPOU3BOJICTBEHHOM NEATEIBHOCTH, K €0 OBITY.

CBOMMHU KOpHSIMH BBIIIIMBKA 30JI0TOM H CepeOpOM YXOAWT TIIyOOKO B JIPEBHOCTH.
Konsi6ensto e€ 6bu1 Boctok [[amckoe pykodenue (xkuura o BeimmBke). (1993). C. 6], roe 3to
HCKYCCTBO HIMPOKO MPOLIBETATIO TOPA3I0 paHee, YeM OHO CTAJI0 M3BECTHO TPEKaM M PUMIISTHAM,
XOTSI TPEKH M TPHUIKCHIBAIOT M300pakeHHe BHIIMBKM MuHepse, Adune-Ilamiane. Ilo Bceit
BEPOATHOCTH, 3TO UCKYCCTBO POJAMIIOCH B IEPUOJ pacuBeTa XETTCKOro Lapcerna, rae-to ¢ X VII-
XV BB. 10 H.3. O0 3TOM CBHIETEIBCTBYIOT PACKONKHU B moceneHusx Il TeicsueneTus mo H.3. B
Anaromuu [Aupu ne Mopan (1982). Ucmopus oexopamu8HO-npukiaoHo2o UcKyccmeda: om
OpesHetiuux gpemer 0o nHawux ouetl. C.88-90, 122,182, 185].

3aTreM 3TO UCKYCCTBO MepekodyeBayio B Erunet, rae ObUIN HaiiieHbl Haubosiee HHTepECHbBIS
obpasupl B rpoOHuiie Tyranxamona. Tam, B 4acTHOCTH, OKa3aJlMCh OCTaTKH CEMH LAPCKUX
OJICSIHU, HEKOTOpBIE M3 HUX C BBIIIMBKOW. Bpemsi M3rOTOBJIEHHS 3THUX ONEXKI BOCXOIHUT K
nepuony Hosoro napcrBa — 1580 — 1085 rr. 1o H.3.

[lo3xe B Pume Oorarele NaTpUIMAHKH HOCHJIM ILIEJIKOBBIE TYHHMKH, U KOTOPBIX
UMIIOPTUPOBAINCH KHUTAHCKUE IIEeNKa C 30J0TOH KaiiMoil. MHOrue TKaHU ObUIM YyKpaIlIeHBI
JICKOPATUBHBIMUA HAalIMBKAaMM M IIUTheM C (UIYPATUBHBIMH H300PaKCHUSAMHU, HEPEIKO
BBITIOJIHEHHBIMU 30J10TOM HUTHIO. [Jatupytorcs onu II-II BB. 1o H.3. [AHpu ne Mopan (1982).

Hcmopus dexopamueHo-npuxiadHo20 UCKYCCmea: om OpesHetuux epemer 0o nawux oHetl. C.
241].

bnaronaps Kapny Bennkomy, KOTOpsIii caM JIFOOMII pOCKOITHO OEBATHCS, IPU €T0 ABOPE
BCE€ JKCHIIWHBI, HAUMHAsA C KEHbI bepTsl U Ao4Yepe, cTaau UCKYCHBIMU BbIIMBaibIIunamu. [1o
Benukomy «menkoBoMy IyTW» BblIMBKa nonana B Kuraii, Unauto u npyrue crpassl. Takum
o0pa3oMm, MyTH PaCIpPOCTPAHEHUS 30JI0TOMIBEHHOTO MCKYCCTBA MOXKHO BBIPA3UTh «YCJIOBHO»
cienyromiei cxemoit (puc. 1).

Puc. 1. Cxema. IlyTn pacnpocTpaneHus 307 10TOIBEHHOI0 HCKYCCTBA.

O nosiBneHnu BBIIMBKU Ha Teppuropun Cesepo-3anagHoro KaBkasa MOKHO BBIIIBUHYThb
4eThIPE BEPCUM:

* B HayuHOW cpene CyliecTByeT MHEHHE, YTO XaTThl SIBJISIFOTCS MPOTOAAbITaMu. TecHbIe
CBSI3M C XaTTaMH MOTJIM CIOCOOCTBOBATH BO3HHKHOBEHHIO 30JI0TOTO IIUTHS Y aJbITOB
[Maxkkyun JIx. (1983). Xemmust u ux cospemennuxu ¢ Manoui Azuu. C.18-61, 152-181].
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* JIponukHoBeHnue pemecna ¢ Bocroka mno BeaukoMy — «ILIEIKOBOMY — IIyTH»
[Uepycanumckas A.A. (1972). Benuxuii wenxoguiti nymo u Cegepnuiti Kaskas|.

*  BO3HHMKHOBEHHIO 30JI0TOTO IIUThSI y aIBITOB MOTJIHM CIIOCOOCTBOBATH CaMH IMPHPOJIHBIE
yCIIOBUS, reorpauueckoe TMOJIO0XKEHUE, MBIINUICHHE, HpPaBbl, OOBIYaW, PEITUTHO3HBIC
MpPEJICTaBICHHS HApPOIa.

* BrimmBka nponukaer Ha KaBkaz B ckudcekoe Bpems. OO 3TOM CBUACTEIHCTBYIOT
CIICHMYECKHE HW300paKCHHsSI W3 JKU3HH MECTHBIX IUIEMEH Ha 30JI0TOM IIIaPOBHIHOM
KyOke, HaiiieHHOM B Kyprane Kynp-O6a Ha Kepuenckom mnomyoctpoBe. K ckudam
peMeciio, Mo-BHIMMOMY, MOTJIO IPOHUKHYTh MOPCKHUM TOPTOBBIM MyTeM WK Onaromaps
BoeHHbIM moxomam B llepemnnioro Aszuto (IV-III go H.3.) [PaBmonmkxac T.J.(1990).
Ouepku no ucmopuu 00excowt Hacenenus Cegepo-3anaonoeo Kaskaza. C.27-35].

[lepBble MUCHMEHHBIE CBEACHUS O HAJMYUU Y a/IbITOB 3TOT'O peMeciia MOSABISIOTCS B X B.
H.3. ApaOCkuil myTemecTBeHHUK Macyau Mucail 0 YepKeCCKHUX JKEHIIMHAX, YTO «...OHH HOCST
Oenble ONEXIBI, PUMCKYIO Mapuy, IypIyp, WHbIE BHIbI IIEIKOBBIX MAaTepHil, 3aTKaHHBIX
3omoTom» [AOynb-Xacan Anu anb-Macynu. AJaHbl U 4YepKeChl. Xpecmomamus no ucmopuu
CCCP. C. 28-29]. 3arem B Te4eHHE HECKOJIBKIX BEKOB HE OBUIO MOATBEPKICHUN O IPUCYTCTBUU
3TOTO BHJIA IPUKJIATHOTO UCKYCCTBA Y aJIbITOB.

Ha camom nene, cyns mo apXeoJOrHYECKUM IaHHBIM, BBIIIMBKA 30JI0TOM U CEpeOpoM y
aJbITOB TIOJY4YaeT pacHpOCTPAHEHUE U Pa3BUTHE B IOJOBEIKO-TATapCKylo 30Xy [Moeunw
pyeckoti 3emau. (1908)]. A pacuser 3Toro pemecia NpUXOAUTCS Ha BTOPYIO MOJIOBUHY XV B., 00
3TOM CBHJETEILCTBYET onucaHue ObITa uepkecoB I'eopruo Untepuano [Mutepuano Jx. BeiT u
CTpaHa 3MXOB, UMeHyemas depkecamu: JlocTonpumeuarenbHoe mnoBecTBoBaHue. I'apnos B.K.

(1974). Aovieu, 6anxkapyvt u kapauaesysvl 6 uzgecmusx egponetickux asmopos XIII-XVIII gs.
C.43-52].

Ecmu paccmoTpeTs camylo JAPEBHIOI0 TEXHHUKY BBIIIMBKH, TO MOXHO 3aMETHTb, 4YTO
TOTOBBIH I1a0JIOH OYEHb HAIIOMHHAET TOHKYIO 30JI0TYIO IUIACTHHKY. OHa TakKe HalllMBaeTcs Ha
OJIeK 1y, 00YBb, TOJIOBHON yOOp H T.A. BriepBble Takue muiacTUHKH ObUIM HaiineHsl B 1902 1. B
kyprane Ne 42 wu3 rpynmel KypraHoB «/leBsith OparbeB» H.M.BecenoBckum. JlaTtupyroTcs
naxonku I-II BB. H.3. [AHdumoB H.B. (1982). Kypeawser paccxazvisarom...C.115-116].
Vcnonp30BaHue 30JI0THIX TUIACTHHOK, TOJIIMHA KOTOPBIX PaBHA TOJNIIMHE MAaNupycHON Oymarw,
CBSI3aHO C MOTpeOaJbHBIM OOpSAIOM M Bepod B 3arpoOHyI0 >Ku3Hb. OTHEHHBIA IIBET 30JI0Ta
JIOJDKEH OTIYTHBATh 3J7IBIX JyXOB OT Tejla YeJOBEKa — TakK JAyMald JIIOAU B Te BpeMeHa. Ho mo
TOr0 Kak ObLJIO HaiijieHo 30510TO U cepebpo Ha CeBepo-3amagHoM KaBkasze, mpeaku aabiros
HAIIMBAIM U MPHUKPEIUBUTN PAa3IUYHbIC aMyJIeThl, OJIAMIKK U3 OpOH3BI U MEIH, U300pakaBIIe
SA3BIYECKUX OOTOB, BEPs B UX CBEPXCHIY U B TO, YTO OHHU SIKOOBI MOTYT NMPHUAATH YEIOBEUYECTBY
MY>KECTBO, JIOBKOCTh, METKOCTb HJIU KPACOTY.

C X-XII BB. HauMHaeTCA Kak Obl 3aMeHa 30JI0THIX IJIACTUHOK Ha OJEXKJEe HAa QUTYPKH U3
MO30JI0YCHHOW KOXXM (HaXxOJIKH (ParMeHTOB OJSKIbl M3 3MEWCKOro KaTakoMOHOTO
MorwibHuka) [PaBmonukac T.J. (1990). Ouepku no ucmopuu oodedxcovt nacenenus Cegepo-
3anaonozco Kaexasza. C.68]. BeposiTHO, 3T0 CBs3aHO ¢ HaberaMmu xasap.

Caenenus 00 ofexze HapoaoB, Hacensonmx CeBepHblii KaBka3 B meprosa cpeIHEeBEKOBbS,
KpaiiHe (parmeHTapHbl. BuzanTuiickue, nmepcuackue, rpy3uHCKHE, apMsSHCKHE, alOaHCKHE H,
HaKOHEIl, apaOCKue aBTOPHI, OMHCHIBAIOIINE MOJUTHYECKYIO cUTyaluio Ha KaBkasze, moutu He
yIIeJsiIl BHUMaHHE KOCTIOMY €ro oburareneil, kak abOpUIeHOB, M3JJaBHA KMBIIUX B ropax H
npearopesix KaBkasza, Tak M NPUILIBIX KOYEBHUKOB, B Pa3HOE BPEMsI 3aHMMABILMXCS CTENU
IIpenkaBkasbs U OKa3aBILIKMX ONPEIEICHHOC BHUMAHUE HA KYJIbTYyPy MECTHBIX IIJIEMEH.

HpaB;[a, B TICpUOJ TMO3AHCTO CPCAHCBCKOBbBA MHUTBEM 30JI0TOM W H3rOTOBJICHUCM
0aCOHHBIX PISILCJIPIP'I 3aHUMAJINCh B OCHOBHOM KCHIIMHBI U3 3HATHBIX CeMeﬁ, u 06yquHe 9TOMY
HCKYCCTBY ABJIAJIOCH 00s3aTENIbHONM YaCTBbI0 HX BOCIHUTAHUSI. OTO OOBACHIIOCH TCM, 4YTO Yy
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MECTHOTO HaceJeHHus ObUT JeHUIUT B 30JI0T€, U K TOMY MOMEHTY YK€ OBbLIIO YEeTKOE BBIJCIICHHE
3HaTHOM Bepxywku Yy HaceneHuss Cesepo-3anagHoro Kaskaza. W mostomy TOJIBKO
COCTOSAITENIbHBIE CJIOM OOIIEeCTBAa MOIJIM TO3BOJIMTH ceOe yKpamarh OJAEXKIY 30J0ThIMU
IUTACTUHAMU, HO OHM HAIIUIM BBIXOJ — JIEJaTh alUIMKALUU Ha OJIEXKIE U3 T030JI0YEHHON KOXKH.

ITocTeneHHO 3TO peMeCIo PacIpOCTPaHAETCA Y albIroB. /[eBYIIKHM 3aBUCUMBIX COCJIOBHM
00y4aroTcs BBHIIIMBAThH 30JI0TOM. BBIIMBKOM yKpamaioTcs ceijia, KolIyaHbl, OalliMaku, KUCETHI,
Beepa U T.4. OCHOBHOE kK€ NMPUMEHEHHUE 30JI0TOTO IIUThSI UMEET MECTO B YKpAIlIEHUU >KEHCKOMN
onexasl. O kadectBe paboThl anpireiickux wmacrepuny @.Topuay mnucan: «YepkemeHku
OTJIMYAIOTCS 3aMeyaTeJIbHBIM HCKYCCTBOM B XEHCKHMX padoTax; CKopee M30pBETCS MaTepua,
4YeM II0B, CAETaHHbIM uX pykoil. CepeOpsHbI rainyH ux paboTel HemoxpaxkaeMm. Bo Bcém, uTto
OHM TIPUTOTOBJISIIOT, OOHAPY)KMBAETCSI XOPOUIMH BKYC M  OTJIMYHOE IPAKTHYECKOE
npucnocobnerne» [Lur. ®.Topuay uz: MeperykoB M.A. (1977). Cembst u ceMelHBIA OBIT
aJIBITOB B MIPOIIIOM | HacTosimeM. Kyiemypa u 6vim adwvieos. C.22].

JlecTBUTENBHO, anbIlM  (YEPKECHI) MCHOJIB30BAIM 3TO JE€KOPATUBHO-NPUKIATHOE
UCKYCCTBO, yKpamias OObIYHO TMpeaMeThl OblTa W BoeHHOe cHapspbkeHue. OO0 3ToMm
CBHUJICTEIILCTBYET, MpaBla, B HEOOJBIIOM KOJWYECTBE, aPXCOJOTHMUECKUE U (POIBKIOPHBIE
HCTOYHUKH, a TaKKe OCHOBHOW Tpya AHpu ne Mopana «VcTopusi 1eKOpaTHBHO-IPUKIIATHOTO
HCKYCCTBA: OT APEBHUX BPEMEH J0 HAalIUX AHENW» [AHpu ne Mopas. (1982)].

B cBoeii crarbe, onyOnukoBaHHO# B xypHane «MckycctBo» 3a 1940 rox, E.M.IHununr
BBIJICJIIET YEThIpe BHUJA TEXHUKH B 30JOTOLIBEHHBIX pabOTax aabITOB: IUIOCKOE IIUTHE «B
npuKpen»; tuna riagu (0333pui3); TKaHbe TallyHa «HA JOIIEYKax»; IUICTCHHE ILIHYPOB H
30JI0TBIX KPYIKEB.

E.M.IIlunuHr naer BBICOKYIO OLICHKY aAbIICKOMY OpPHAaMEHTYy C TOYKH 3pEHHs €ro
XYJ0’KECTBEHHOM LIEHHOCTH U XapaKTEPUCTHKU €ro OCHOBHBIX uepT. OH pacKpbIBAeT /Ba THUIIA
OpHaMEHTAllUM, TUIMYHBIE YEpPThl OPHAMEHTA, MOKA3bIBAET BIMSIHHME HCKYCCTBA aJbIIOB Ha
HCKYCCTBO JIPYyTrMX HapoJOB, XHUBYIIUX IO coceacTBy. Hampumep, aBTOp mnucan, 4yTo «...C
ycusenueM B XVI B. cHomenuit MockoBckoro rocyaapctsa ¢ KaBka3oM M, B YaCTHOCTH C
Kab6apnoii (MBan ['po3HbIii, Kak U3BECTHO, OBLT KEHAT HA KaOAPAMHCKOM KHSKHE), 3aHECEHHAs K
HaM Tpaaulus KaOapIUHCKOW 30JO0TOUIBEHHON TEXHUKHU MOCTYXKHJIA W3BECTHBIM TONYKOM JUIS
YCBOEHHS PUEMOB U JAJILHEHIIETO POCTA TAKOTO KE MAacCTEPCTBA Y PYCCKHX, IIPaBJa, U 10 TOrO
OBITOBABIIIETO TYT, HO HE B Takoi creneHuy [[ummuar E.M.(1940). Aowicetickuii yzop. C.160].

Hpyroii aBrop M.K.A3amaToBa u3ydaeT aJbIreHCKHi OpHAMEHT B CBOeil paboTte
«AJIBITEHCKUHA OpHAMEHT», TJEe OHa TMPEJICTaBlIseT ajab0oM OpPHAMEHTOB C 0030poM
JeKOPATUBHO-TIPUKIIQAHOTO HCKyccTBa. Pabora IieHHa TeMm, 4yTO B HEH aBTOp 3ameyaTiien
aIbITEHCKUM OpHAMEHT, BCTPEYAIOIIUNCA B TOHYAapHOM, OPYXKEHHOM, 30J0TOLIBEHHOM
peMecnax, MJIeTEHUU IMHOBOK, B U3enusax u3 aepesa [AzamaroBa ML.K. (1960)].

Wrak, riaBHOE B 30J0TOLIBEHHOM HCKYCCTBE — 3TO OpHaMeHT. OpHaMEHT, SBISAACH
3JIEMEHTOM KYJbTYPBl HapoJla, CBSI3aHHBIM C €r0 HUCTOPHUYECKHUMH CyAbOaMH, MpPEICTaBISET
cOOOH TMOJIHOLIEHHBI HMCTOYHMK (HApsAy € JIPYTMMH) JJIsi OCBEIIEHHsS HEKOTOPBIX BOIPOCOB
3THOKYJIbTYPHOU UCTOPHHU.

Urak, B 3TOM CTaThe NONBITAEMCS U3YUUTh CIEAYIOLINE BOIIPOCHL:

1. Kak pa3BuBaJicsl aibITeiCKUIl OpHAMEHT?

2. Kakue BHIbI OPHAMEHTA CYLIECTBYIOT B 30JI0TOLIBEI{HOM HCKYCCTBE aJAbITOB?
3. KakoBbI 0CO0€HHOCTH aJbITeiiCKOro0 OpHAMEHTAa?

Crnenyer 3aMeTHTh, 4YTO OJSIIKM, IITAMIOBAHHBIE 30JIOTHIE IUIACTMHKA — 3TO BCE
OpPHAMEHT, HO U B apXany4HOW (hopMe, BOSHUKIIHA 3310IT0 10 MOSBJICHUS BBIIIMBKU. Ero MoxHO
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U JaXe HY)KHO CUMTAThb OJHUM K3 BUIOB MCTOPUYECKOIO HCTOYHMKA. Benb B HEM 3al0KeHa
uHpOpMalKs O JKU3HU U ObITE, TPAAMLUAX, NPHUBBIYKAX M OOBIYAasSX Hapoaa. AJBITCKHE
KCHIIMHBI HEe TIPUAYMBIBAJIM OPHAMEHT, a Opay U3 peaiabHOM KU3HU, U3 IPUPO/IBL.

Co BPECMCHCM OPHAMCHT CTAHOBUJICA CXCMATUYHLIM. A JaJI€c, Koraa OBLI YTpauCH CMBICJI
KaXXZI0ro €ro 3JIEMCHTAa, CTaApbIC MACTCPHUILILI ITPOCTO OTBCHAIN, UYTO TAK IMPUHATO WUJIN TaK HYXKHO.
Ho Honp06yeM BOCCTAHOBUTH YTPAYCHHOC IO TCM apXCOJOTMYCCKUM U NHUCbMCHHBIM JaHHBLIM,
YTO JOILIM JO HacC.

1. Pazeumue aovizeiickozo opHamenma.

CampIMu paHHUMH 00pa3liaMM aJbIICKOI0 OPHAMEHTa, KaKOBbIE NMPHIUIOCH HAONIOAATh,
ObuTH 00pa3Ibl IMHEHHOTO OpHAMEHTa. JTH 00pa3ilbl Mbl BUAETH Ha JpeBHEHIIEH KepaMuke U3
PaHHUX CEBEPOKABKA3CKUX MOTMJIBHHMKOB, caMOi Ipy0oil paboThl OT pyKH, CIEIOBATEIbHO, J10
M300peTeHNs TOHYaPHOTO KpyTa.

Co BpeMeHEM, PHCYHOK HAUYMHAET YCIOKHATHCSA: BCTPEYAETCS YEpPEAOBAHUE IPSIMBIX
JUHUHA C TIePECEYCHHBIMM, TMapajuleIbHBIMH M JIOMaHbIX, HamoJo0He SMOK U eJI0YeK
(BEepeBOYHBIM IUIETEHBI OPHAMEHT). DTO T€OMETPUYECKH OpPHAMEHT.

Hapsimy ¢ JHMHEWHO-TeOMETPUYECKHMM OpPHAMEHTOM HAa KEPaMUYECKUX  HU3JEIHSIX
BCTPEUAIOTCSA COJISIPHBIC 3HAKH, HANpUMep, KpecT (PaBHOKOHEUHBIH), KOTOPHIA Yy aJbIrOB
OJIUIIETBOPSIJI OTHEHHBIC CHJIBI TPUPOJIBI, JAIOIIME CBET M Teruio denoBeky. JloBmaue H.T.
CUMTAET, YTO ITOT 3HAK MOT O3HAYaTh CXeMYy KOCTpa (MEePEeKPEIIUBAIOIIUECS MaTKU-TIONEHBS), a
gyepe3 Hero mojaodue W MmopoXkACHHUE CONHIIA — CUMBOJ OrHS U cBetwia [JloBmaue H.I'. (1975)
JexopamusHvle cpedcmea cpeonesexogotl kepamuxu. C.314-315].

K Tomy e, O4eHb YacTO MOXHO BCTPETUTh W U300paKeHHsI KpecTta B Kpyry. B maBHme
BpEMEHa, €CIIH CIIy4aJoch Kakoe-In0o HeCcUacThe, HallpuMep, yIal ¢ KOHs, 3a0oaa ObIK, TO Ha
TOM MECTE, TJIe 3TO MPOU30IILIO0, OUEPUHBAIICS KPYT, a B HEeM — KpecT. CUMTanoch, 4To B KPYT ¢
KPECTOM HE MOXXET BOWTH «HEUHUCTas» cuiaa M noBpeauth noctpagasuiemy [[lopranos A.T.
(1992). Aovieckue kyremoir. C.100]. 3aTeM 3TOT 3HAK CTABHJICS HAa KYBIIMHE WM HA YaIlKe, U3
KOTOPBIX TWJI WK €1 O0JIbHOM, JIIsl TOTO, 4TOOBI M3 €ro Tejla U3THATh 00JIe3Hb (puc.2).

Puc.2. IlpumeHeHWe JIMHEHHOI0 OpPHAMEHTa M COJSIPHBIX 3HAKOB: a) KYBIIMH M3
I'ataykajickoro HekpomnoJs 2; 0) ¢pparMeHT MO3AHEMEOTCKOro cocyaa u3 I'atiykaiickoro
HEKPOI0JIsl; B) 3HAK HCIEJICHHUS M CIIaceHus! («1AK0yIp» — KpecT paBHOKOHEYHbIH).

[Toutu Bce aBTOPHI, MUCABIINE 00 aJbIrax eie 10 PEBOJIIOIHH, YKa3bIBATH Ha ETUTIETCKYIO
dbopMy Kpecta, T.e. roBopwiH o TpexkoHeuHoM Kkpecte. Kpome JXK.b.TaBepuse [TaBepube XKan

17K



batuct. lllects myTemecTBUi. Aovleu, Oankapyvl u Kapaiaesyvl 8 U3EECMUAX €BPONENCKUX
asmopos XVII-XIX 6s. (1974). C.78], 06 stom cBuaerensctByeT JI.E.Jltonbe: «EquHCTBEHHBIN
CHMBOJI» TIpEIMETa MOKIOHEHUS UX €CTh JePEBSHHBIN KpecT oco0oi ¢opmbl, B Buae OykBol T,
IIpUCIOHEHHBIN K nepeBy» [JItonwe JLE. (1927).Yepkecus. C.25].

Ha camowm niene, MOXHO TOJIBKO IPEIONaraTh, HOYeMy aJbiraMy CTasl (eTHIIU3UPOBATHCS
MMEHHO KpECT.

Crnenyer oTMETHTh, 4YTO (DOPMUPOBAHHMIO KyJbTa KpecTa CIIOCOOCTBOBAIM MHOTHE
o0cTosTeNnbCTBA. BO-TIEpPBBIX, KPECT BOCIPUHUMAJICS aJIbIraMH OOBIYHO KaK 3HAK, YKa3bIBAIOIIUN
Ha YETBIPE CTOPOHBI CBETA, KaK 3HAK COJSIPHOTO (COJHEYHOro) KyibTa. Jlanee, anpiru neiauin
Bcenennyio Ha ueTblpe aneMeHTa: He0O, 3emid, Boja, moazemense. CTpaHbl CBETa: WIIID,
UIIXBIPI, KbyKIbnld, kbyxsnld (Bepx, HU3, BOCXOA, 3axof). Bepa B coisHLe, 3B€3bl, JIyHY U
MOKJIOHEHHE MM — BOT 4YTO MOOYXJaJI0 M300pa)kaTh MX CHUMBOJBI KaK IMPHHOCSIIUE yHady
[[LIopTanoB A.T.(1992). Aowvieckue kyromoi. C.106].

[IpeBpatenuro Kpecta B peTUII CrIOcOOCTBOBAJIA, 0€3yCIIOBHO, €ro 0011ast KoH(pUrypamus,
HATllOMUHABILIAS JIPEBHUM OOIME OYEPTAHUS YEIOBEUYECKOTo Tena. J[peBHEro ueaoBeKa HUUTO
TaK HE OUISOMJISUIO, MOXKAIyH, Kak BCe TO, YTO MOX0oxke Obuio Ha Hero camoro [Illopranos
A.T.(1992). Aovieckue kyabmot. C.106].

FGOMeTpI/I‘ICCKHﬁ OPHAMCHT IOJYYHUJI CBOC PAa3BUTUC B IUICTCHHU HWUHOBOK B IUJICTCHHUU
IMUHOBOK, YCMY CII0co0CTBOBAJIA caMa TEXHUKA UX M3TOTOBIICHHA.

OHOBPEMEHHO TPOSIBIISICTCS U 3BEPUHBIN CTHIIb, OCOOGHHO B YKpAIICHUSX CHadaia U3
OpoH3bI, a 3areM U3 cepebpa u 3o0m0Ta. llepBoHAYaNBPHO 3TO OBUIM YKpALICHHUS BBIMYKION
¢dopmbl, u3o0paxkaBimme cobaky. Ho Hapsay ¢ KyJbTOM JOMAalIHMX >XMBOTHBIX, PEaJIbHO
CYIIIECTBOBABIINX B Mpupoje (ObIK, KOHb, OapaH, Ko3el, cobaka), HaOIAaeTCsl U KyJIbT TUKHX
3Bepeil (BOJK, OJIeHb, 3Mes, pbl0a M NTUIA) U (PAHTACTUYECKHX CYIIECTB, COUYETAIOIIUX,
HarpuMep, 4epThl BOJIKa U cOOaKH, HAJEJICHHBIX MarundeckuMmu cBoiictBamu [Kpuseukwuii B.B.
(1989). Penueuosnvie npedocmasnenus nacenenuss Ceseproeo Kasrkasza 6 3noxy nozoueti 6ponsvl u
PpanHez2o xcene3a no NAMAMHUKAM NpuKiaonozo uckyccmaa. C.14].

OObeMHBIC TUTHIE YKpAaIICHHS CMEHSUINCh Ha INTaMIIOBaHHBIC TUIACTHHKH, MPU 3TOM
peasibHbIe H300paKeHUs 3Bepelt cTanu 0601ee CXeMaTHYHBIMHU.

Takum 00pazom, MO apXEOJOTMYECKUM JAHHBIM MOXKHO CKa3zaTh, uTo K koHIy XIII B.
OdopMunmch Ba TUMA aTBITCKONH OpPHAMEHTUKU: TEPBBIN CTWIb aHUMAIMCTUYECKOTO y30pa U
BTOPOH — JIMHEWHO-TEOMETPUIECKHI cTUIb [ Ouepku ucmopuu Advieeu. (1957). C.243-244].

2. Buabl opHaMeHTAa B 30JI0TOIIBEITHOM HCKYCCTBE a/IbITOB.

MOXHO BBIIETMTh HECKOJBKO CIIOEB B aJbIreiickoM opHameHTe. Hambonee apeBHUM H
obmum as HaposioB CeBepHoro KaBka3za siBisieTcst porooOpasHblid ¢0i. 3aTeM UIeT TUIHYHBINA
TUISL Q1bIT0-Ka0apJMHCKON TPYIIIBI — T€OMETPUYECKU-KUBOTHBIHN cioi. [1o3Hee npucoesnHuTCS
paCTHTENbHBINM OPHAMEHT, HE UMEIOLTUI Pa3BUTHIX (HOPM.

PorooGpa3ubie (hopMBI OpHAMEHTA B OCHOBE CBOEH MOTYT UMETh PEaIbHBIE M300paKEeHUS
YeloBeKa, NTHII, )KUBOTHBIX WM 4acTe WX Telna (TrojioBa, pora, HOTH U T.II.), TIOJBEPTIINXCS B
JalbHENIeM nepepaboTKe U CTHIIU3AINY, T/Ie CaM XapaKTep U300paKeHHs Ha TUIOCKOCTH ATOTO
TpeboBa.

PactutenbHble y30pbl, NOMyduBIIME OCO0OE pa3BUTHE BO BTOpod mnojoBuHe XIX B.,
HauOosiee TUMHMYHBI JUISI IIMThS TJIaJbl0 U B HEKOTOPHIX BapUaHTaX SABISIOTCS Pe3yJIbTaTOM
BIIUSIHYS U3BHE.
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Kommo3uiust opHaMeHTa CTPOUTCS 10 BEPTHKAIBHON JIMHUKM C CHMMETPUYHO UAYIIMMHU 110
O0OKaM OTBETBJICHUSMH WM IO JBYM KPECTOBHIHO mepecekaroniumes ocsiMm [Iummuar E.M.
1940). Aowvieetickuii y3op. C.156-157] (puc. 3).

Puc. 3. IlocTpoeHue KOMMO3MIUM: a) N0 BePTHUKAJbHOW JuHMU; ©) MO JABYM
NepeceKaruMCs 0CsIM.

Takum 06p2130M, Yy aAbIr'OB OI'paHUYCHHOC KOJIMYCCTBO OPHAMCHTOB, CPCAU KOTOPLIX
MOKHO BBIACIIUTH CIICAYIOIINUC 3JICMCHTLI:

- mpexienecmko8as gueypa — 3TO MOTJIO0 0003HaYaTh KIEBEpP, COCTUHEHUE TPEX MHUPOB:
BOJIHOT'O, 36MHOT'0, HEOECHOTO0; CBSIILIEHHOE YUCIIO «3» (puc. 4);

Puc.4. TpexisienecTtkoBbie (UTrypsbl.

GO <>

- po2oobpasublli cmuib. Y aabpIrOB rojioBa OapaHa, OJCHS, ObIKa CHMBOJIM3HPOBANIACH C
KynbToM OnarogeHctsus [A3amaroBa M.K. (1960). Aowicetickuii opnamenm] (puc. 5);
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Puc. 5. Poroo0pa3Hblii CTHIIb.

- pombOOoBUOHble hucypsbl MMUTHPOBAIH ITIMHOBKU MU 0003HAYAIH YETHIPE CTOPOHBI CBETa
(puc. 6);

Puc. 6. PomGoBuaHbIE PUTYPHI.

- Ouckoobpasnas u epyuwesuonas ¢gueypol. ECii TUCK BBIMIKUBAJICS 30J0TOM, TO O3HAYAI
COJHIIE, €clu cepedpoM — nMyHy. A BooOIe, rodas ootekaemas ¢popma GUTypsl UMena
CMBICJI BEYHOM JKU3HHU, TaK KaK aJ[bI'H BEPHIIU B 3arpOOHYIO JKU3Hb. YeJIOBEK HE yMUpa,
OH TIPOCTO MEHSJI MECTOXHUTEIbCTBO. OO0 3TOM OUYEHBH XOPOIIO MOBECTBYIOT aBITCKHE
ckasku [Craszanus u ckasku aovieos. (1987)] (puc. 7);
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Puc.7. Auckoo0pa3Hasi u rpymieBuaHasi Gurypsbl.

A S

uzobpascenue nemyxa, BCTpedarolieecs B

CTapbIX aIBITCKUX H3ICIHIX W3
o0o3HayaroIee CuMBOJI OrHs (puc. 8);

cepebpa,

Puc.8. N300paxkenue neryxa

ercm006pa3an7 cmuib — MOT 0003HAYaTh CHUMBOJI CBAIICHHOT'O OI'Hs, 3alllMIIAar0ImICIro
OT 3JIbIX AYXOB; BOCIIPUHHUMAJICA KAK XPAaHUTCJIb OUara Ujid nTula B MoJICTe (pI/IC 9),

Puc. 9. KpecTooOpa3Hblii CTHIIB.

yenoeekoobpasHvie Gucypvl. ITH HIEMEHTHl OYSHb YacTO UCIIOIb30BATIHCH IIPH BBHIIIUBKE
Ha >keHCcKoi 00yBH (puc.10);
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Puc.10. YenoBexooOpa3ubie Gpurypsl.

28 Voo

- pacmumenvbHblil opHamenm. B 0OJNbIIEH CTENEHW 3TOT CTHIIb CBSI3aH C KYJIBTOBBIMHU
MPEICTaBICHUSIMHU aAbIr0B. CUaCThe MPUHOCSIIUMHI CUUTAIUCH BCE TUIOJ0BBIC ICPEBbS, a
TaKXKe JIMMa, SICCHb, AyO, OOsIphITHMK. Bepa B wWcleneHHe OT pasHbIX OoJie3HEH,
HAroBOPOB, 3aKJIAThS W Crjla3a 3acTaBWJa MACTEPHIl BBIIIMBATH Ha TEX BeIIax, C
KOTOPBIMH COTPUKAcaJICs 4eoBeK. [IoMUMO 3TOro N300paXkaiuch IIBEThI, CEMCHA, TPaBa,
KOPHHU, U B KaXJOM JIEPEBE, B KaKJOM PACTCHHUU aJbIl BHJE KaKyI-TO MarHuecKyro
cuiy [lLlopranoB A.T. (1992). Aosieckue kynomei. C.46-60] (puc.11);

Puc.11. PacTuTebHBINH OPpHAMEHT: a) ceMs Oepe3bl; 0) BeTOYKA JepeBa; I) TpaBa U
IBETOK B BH/J¢ POMALIKH.

a) 0) r)

- gbueypbz bonee nozonezo I’ZpOUCXOOde@HM}l u mMenee Cmuiu306aHHblEe (JII/ICTOLIKI/I, POCTKH,

CTPYYKH, «CTaMOYJIbCKHN IIBETOK», 3BE3/I0YKA, YCHKH BUHOTpana WU OO0OOBBIX
pacrtenwuii) (puc.12).
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Puc.12. ®urypsl no3anero npoucxoxaeHus (XIX B.): a) ancrodex; 0) pocTku; B)
CTPYYKH; T) «CTaMOyJbCKHH HBETOK»; 1) 3Be3J04YKa; €) YCHKH BHHOIPaga WIH
0000BBIX pacTeHMI.

A

r) Al e)

Bce OpPHaMCHTBI HUMCIIU CBOH OHpeZ[eJIeHHBIﬁ CMBICII U 6LIJII/I CBsA3aHbl C KYJIBTOBBIMH
o0psiTaMu.

B opHameHTaNbHOW KOMITO3UIIMM 3THU Pa3iIHuHbIe (UTYpHl Pa3IHUYaOTCs ONpeAeTICHHBIM
coyeTaHueM 1o (OHYy, COCIMHEHUSMH TKAaHbIMU TaJyHAMHU WM IUJICTEHBIMU IIHYPaMH,
00pa3ylomye NpsMble WIK KPUBBIE PUCYHKHU B IIETIOM.

['eomeTpuueckmii y30p, KaK SBCTBYET M3 TCXHHKH IIUThS «B MPUKPEID, MMOJYy4aeTCs U3
CaMOr0 PpACIIOJIOKCHHUSI IIEITKOBBIX CTEKKOB, IOAXBATHIBAIOUIMX CHH3Y 30JI0TBIC HHTH.
[ToBepXHOCTb IIUTHS B pe3yJibTaTe MpuoOpeTaeT Bua O0raToil TKaHOH y30pHOM Mapuu, ¢ OJHOM
croponbl. C JIpyroifl CTOpOHBI, BO3HHKAET WMHTAIMs LWHOBKUA WJIH 30JI0TOM IUIACTUHKH C
yekaHHbIM OapenbeoM. Camo co0oil pasymeercsi, YTO Y30pbl «IIPHKpEIa» Ype3BBIYAHO
pa3HooOpa3Hbl. OHU COCTOSIT U3 3yOLIOB, JIECEHOK, KOCBIX IOJIOCOK, IITPHUXOBOK M IUIETCHOK
[Hapoonoe meopuecmeo aovieo-kabapouno-uepkecos. (1970)] (puc.13).

Puc. 13. DiieMeHTBI reOMeTPHYECKOr0 OPHAMEHTA, B3AThIE € ;KeHCKOro kocroma XIX B.

3. Opuzunanvnas 0co6eHHOCHb A0BI2EIICKO20 OPHAMEHMA — MaAM2a.

Psnmom ¢ apxan4HbIM OPHAMEHTOM (TOYKH, JTMHHUU, CIIUPATH U T.1I.), KOTOPBIA JO CUX TOP
ONaroroylyqyHo TPOJOJDKAET JKUTh B COBPEMEHHOM TOpCKOW KepamMHKe, W B MEHee
paclpoCTpaHEHHBIX OPHAMEHTAJIBHBIX MOTHMBAX BpPEMEH PAHHETO CPEIHEBEKOBbS, B
KOMIIO3UIIMIO HACTOMYUBO BHEAPSAETCS HOBBIM CTHJIb — TAMI'OBBIM.
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Tamra — 310 pos0OBOM M (paMUIIBHBIN 3HAK, KOTOPBIA UCIIONB30BAICA JJISi TABPEHHUS CKOTa
WIA KaK «IOANUCH XYyNOXXKHUKA» — €€ MOXHO OBbUI0O BCTPETUTh HA YEKAHHBIX JETalsuX
cepeOpsTHOT0 MYXKCKOTO T0sICa, Ha JIGKOPATUBHBIX MOJIBECKAX C 30JI0THIM LIMTHEM, Ha I[BETHBIX
myabrie (IMHOBKAaX) M HaMa3JbIKaX (MOJMTBEHHBIX KOBpUKax) u3 Kyru. C Apyroil cTOpoHsI, e
MO>KHO OBIJIO 3aMETUTh M B KOMMYHHMKATHBHOW (DYHKUIMH BBIPE3aHHOM Ha JIBEpPH JIOMa WM Ha
yame i 6axchiMa (aJbIreHCKUil HAaMTOK M3 KYKYpy3bl THMA Oparu) xjie00CoIpHOr0 X035UHa,
Ha MY3BIKQJIBHOM YJIaPHOM MHCTPYMEHTE «IIXauuwd» U T.A. BriepBble ke Tamra nosiBUjiach, Kak
yrBepknaer H.I'.JloBmaue, rae-to B VII-VII BB. 10 H.3. U oOHapyxeHa Obula Ha KepamHKe
[JIoBmaue H.I'. (1989). 3apokneHue u pa3BUTHE TAMIOBOW CHCTEMBI aJIbITOB. Kynvmypa u 6vim
aovieos. C.129].

N3yuasa tamroseiii ctwib, B.I'.IlokunaeB BBIABHUHYJ CBOIO TEOPHIO, YTO «C TEUEHHEM
BPEMEHHU, YIPOIIAACh U CTUIIN3YSCh, KaBKAa3CKasi TaMra MpeBpaTUIIach B 3aMbICIIOBATHIC OJISIIKH
U YKpalleHUs, KaKOBbIe ¥ MOCTYXHIN OCHOBOU JUIsl (PUTYPHOTO M Ype3BBIYAITHO CBOEOOPA3HOTO
KaBKa3CKOro OpHaMeHTa. B 0ocHOBe KaBKa3CKOI'0 OpHAMEHTa MbI ONPENIeIEHHO HAOII01aeM 3HAK
KaBKa3zckou tamru uin e€ anemeHnte» [[loxkumaes B.I'. (1948). Kabapouno-uepreccrkas mamvea u
kaexkazckuti opramenm. C.239-264]. Jlanee uccinenosareiab NpeACTaBIsSIET pa3BUTHE TaMI'OBOIO
OpHAMEHTa TaKUM 00pa30M: TaMIroBble HEpOrIIU(BI €Ile T0JITroe BpeMsl OJIb30BAIUCH 371eCh (Ha
ceBepe) MOYUTAHUEM U YBAKCHHMEM (KaK CHMBOJMYECKHE PEIUTHO3HBIE 3HAKH), 00 3TOM, Kak
aBTOp YTBEP)KIAeT, CBUACTEIBbCTBYIOT Takhe JOKYMEHThI, Kak Konxunku c m3oOpaxkeHHeM
LIApCKOi1 rOJIOBHI B yOOpe Ha OJIHOM U TOJIOBBI ObIKa Ha APYroi cTopoHe (puc.14).

Puc.14. Kosxugka ¢ n3o0paskeHneM rojioBbl ObIKa.

N3 Bcero ckasanHoro, B.I'.Iloxunmaes paenaer BBIBOJA, YTO apXaWdyeCKOe HA3BAHME TaMIU —
«O6oxkuit 3Hak». C TeYeHHMEM BpPEMEHH STOT KyibT (HOYHTaHHE U O0OOrOTBOpPEHHE
CPeAM3eMHOMOPCKHX dMOJIEMAaTHYECKUX 3HAKOB), OTOPBAHHBII OT POJOBOM MOYBBI, TOCTEIICHHO
TYCKHEJ 1 3a0bIBaJICS.

B nonrepxkaenue cBoeit uaen B.I'.IloxkunaeB npuBoauT B pabore oOpaslbl HA3BAHHOTO
OpHAMEHTA ¥ PSAJIOM C HUM T€ K€ TaMTOBBIE 3HAKH, C KOTOPHIMH OHU WJIM OYEHBb OJIM3KH, WU
ToxkAecTBeHHbl. Hampumep, Tamra u opHameHT-coBa. B OCHOBaHMM 3TOTO 3HaKa OTYETIMBO
BHUJIEH CHJIy3T KaKOW-TO MTHIIBI U3 MOPOJABI COB. B OCHOBE 3TOro pHCyHKa JISKUT Ha3BaHHas
NTUIlA, B OTOM YyOexmaeT MaleHbkas OpoH30Basi OIslIKa H3 JPEBHUX KabapAMHCKHX
MOTUJILHUKOB, HM300pakaBIiasi TOJIOBY COBbl. HalineHHass Ojsiika IaeT aBTOPY OCHOBaHHWE
JIyMaTh, 9TO TaMra KOrJa-To HMeJla TOXKE OTYETINBOE n300paxeHue (puc.15).
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Puc.15. OpnameHT M Tamra-coBa: a) tamra; 0) OpoH3oBasi 0JSIIKA; B) OPHAMEHTA Ha

C\ N 4 @

Ho nHa Ham B3risa, 9Ta Teopus HE MMeeT Mmoja coboi mouBkl. [lombiTaeMcss OOBSICHUTH
[Io4eMmy.

Panee Mbl yK€ BBIACHWIH, 4YTO IIOSBJICHHE OpPHAMEHTA CBA3aHO, IIPEXKIE BCETO, C
MOSIBJICHUEM 4ejloBeKa. [103TOMy OpHaMEHT MOXKHO CKa3aTb, BO3HUK 3aJ0JIIr0 IO IOSBICHUS
tamru. OtTcioga MOXXHO cJelaTh BBIBOJ, 4YTO, HAO0OPOT, OPHAMEHT WCHOJb30BAJICS IS
o0oO3HaueHHus TaMmru, A e€ cxemaruzanuu. Hampumep, BO3bMEM OpHAMEHT Ha >KEHCKOU
manouke (puc.16). B.I'.[loxxunaes yBuaen B HEM CXEMAaTHU3AIMIO TaMT'H, 0003HAYAIONIYIO COBY.
Pa3n0kuB 3Ty KOMIIO3ULIMIO HA DJIEMEHTHI, MOKHO 3aMETUTh, YTO JAHHBIM OPHAMEHT COCTOMUT U3
TaK Ha3bIBAEMBIX YCUKOB BUHOIPAIHOM JIO3bI, KOTOPBIC MOABWIWCH Yy aAbITOB B 3IIOXY
XPUCTUAHU3ALMU U COXPAHUIIUCH 10 CUX IOp y TPY3UH. A COYETaHHE UX J1aJ0 TAKOM KPaCHUBBIH,
MYyZpbII OPHAMEHT CO CBOUM OIPEIEICHHBIM CMBICIOM. M Takux NpHUMEpOB HAWTU MOXKHO
MHOTO.

Puc.16. OpHaMeHT M3 BUHOTPAJHBIX YCHKOB (C IANOYKH, puc.15).

Bcé menmo B Tom, 4TO MacTepuIia, BBITIONHSSL CBOIO pa0OTy, BIIUCHIBAJIA B OPHAMEHT TaMry,
Kak ObI xenas 0003HAUNTh, KOMY NMPHHAJICKUT JaHHAs Bellb. MTak, MOCTEIEHHO TaMIOBBIN
MOTHUB CTaj BXKUBATbCS B OPHaMEHT. A YTOOBI «O0KMH 3HAK» ObUI KPACHBBIM M COUETAJICS C
PUCYHKOM KOMIIO3UIIMH, JUISI €r0 HW300pa)KeHHsI HCIIOJIb30BAUCh DJIEMEHTHl OpHAMEHTA.
[ToaToMy, Ha mEPBBIN B3I, MOKET MOKA3aThCsl, YTO B OCHOBE aJbIT€MCKOr0 OPHAMEHTA JIC)KUT
TaMT'OBBIA MOTHB.

Takum 06pa3om, NepBOHAYAIBLHO B 30JI0TOLIBEHHOM HCKYCCTBE OPHAMEHT UCIIOJIb30BAJICH
B MaruKO-peIUIruo3HbIX LENAX, HO B TaJbHEUIIEM, Pa3BUBAsACh, OH UMEJ BO3MOXKHOCTb COYETATh
pa3nuYHble BHUIBl MOTHBOB: JIMHEHHO-TEOMETPUYECKHH, 300MOpGHBINA, pACTUTENBHBIA H
TaMroBblil. XOTS 30JIOTOLIBEHMHOE HCKYCCTBO SBISIETCS BOCTOYHBIM BHUAOM IIPUKJIAIHOTO

TBOPYECTBA, OpHAMCHT CMOT" BITUCATH PEMCCJIO B (I)OHBKJIOP W HAapOJHBIC TpaAUIIUU aJIbITOB.
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